Andrzej D gbrowka (Warszawa)

Mors et Vita d Another Easter Trope Dram&®

The duel between death and lifezictimae paschali laude£2b)

The literary style of allegoresiggenerated a rictnarvest whose diversity makes it
impossible to assess its volume eren toonly estimate numbers of works or its
percentage. The main technique in question, the personification, can be found everywhere
in all genres, not only in lyrical poems or in heroic epics (frequent parodies included),
further in moralizing and didatic works, also used in school curricula and preachers
repertoires, even allowed in theological exegesis. More than that, we dgaresis
applied in liturgical texts undergoing very strict procedures of promulgation executed by
bodiesrather suspicioustowards imaginary and visual expression, and allowing it only
after deepconsideration, or tolerating its strong embedding in tradition.

A good case in point can be the Easter sequetMietimae paschali laudesone of a
few left after the Tridentine refornmbringing discipline in rituals and forms of liturgyand
removingmost of the apocryphal narratioand poetic invention

Victimae paschali laudes
immolent christiani

2a| Agnus redemit oves Christus innocens patri
reconciliavit peccatores
2b| Mors et vita duello conflixere mirando
dux vitae mortuus regnat vivus

3a| Dic nobis Maria quid vidisti in via
sepulcrum Christi viventis et gloriam vidi resurgentis
3b| Angelicos testes sudarium et vestes

surrexit Christus spes mea praecedet suos in Galilaeam

4a| Credendum est magis soli Mariae veraci
guam Judaeorum turbae fallaci
4b| Scimus Christum surrexisse a mortuis vere

tu nobis victor rex miserere.

The extreme popularity of the Victima-sequence was a resulf its place in Easter liturgy,
and its soon getting vernacular progenyThe latter isvery well known for everybody
acquainted with the origins of European poetry in the vernacular German, Czech,
Hungarian, Polishd to name the closest ones. Wadl know those caroldranslating and
re-troping the phrase of the Latintropa s ur r e x i t Th€rumberard imnpdrtance
of this progeny coulgossiblyhaveobliteratedother paths of our Easter trope, not
marginalatal,b, as | 0 m s.Wbatwedaseelafeet hawng heard in the first
stanzathe topic of the feast of the paschal sacrificerymnolent Christiani), is the recalling
(in the second stanza) of the episode precedingBaschaloffering, alluding to the earlier

Standardtie the Datal@2aetud508008ttp:/cantusdatabase.org/nodeTh@50BAseEN 0 1 s hasthdréw dntries: @ne in teackpiimae
Paschall lagces20 records), and another in the antiphon for the feast Mahe dnveatapBosts sunt tibi si non ostendas miawwmeem Christ,
http://cansdatabase.org/node/Fagish English tdwt@at/www.youtube.com/watch?v=biToVpwMWgw



http://cantusdatabase.org/node/395050
http://cantusdatabase.org/node/377216
http://www.youtube.com/watch?v=biToVpwMWgw

eventswhich actually started the Passiornthe Temptationsin the Desert( af t er Chr i st
baptism),




and to the Agony in the garden of Gethsemanstarted with Christ addressing his
disciples but also his deathMy soul is sorrowful even to death. Remain here and keep
watch with me."(Tunc ait illis: Tristis est anima mesque ad mortem sustinete hic, et vigilate
mecum.Matthew 26:38)

A

The stanza isgeneralizing the roles of thprotagonistand antagonist in theér contest for
the power over the world and its creatures

Mors et vita duello conflixere mirando,
Dux vitae mortuus, regnat vivus

The question of mandés salvation ideatthimi ng con
general, and accordingly as a duel of the two characters, two personifications who clashed
with each other in acombat The poet doesndt al |l ow ftehdes i ndi vi

personificationto be obliterated and is giving verbal expressitmt hi s oOoper sonds o |



existenceby speaking metaphorically about his life in personal categoriespas he d u k e

| i {dexd&itae).

And turning our attention back to the subject of the feadthe death sacrifice of

that dukedthepoetd o es ndt f or get t lwerdelia &ananmisticeparaddx, t h at

saying that thekilled dukeis alive and reigning.

The impersonation of the intoduced characters is not complete: theemantic
status isthat of oscillating between the sphere of metapharteal persongChrist= duke
of life, Satan= death), and the sphere gdersonification, standing forgeneral abstract
conceptdike life or deth.

So isalso the duel only a metaphor of a combat.

A matter so important that it cannot be reduced in status to mere rhetorical figure,
the duel had to be characterized as uncommon, miraculaas//um miranduniThis
semanticambivalence or oscillatig if not couplingis a common feature of complex
allegories and even of single personificatiohBhey take a part of their expresge force
from the semant i-ab o s.ithapdeds everrin case of mndepeaderd or
self-providing personiications, as Deathwe knowfrom the danse macabravho left the
statusofas kel et on playing in mortuaries, and
servant but co u | demdéve from its transcendeng/mp/oithe obligation to remain always
s o me b o dy, thesactafdyang df each separate human being.

This quality reflects the distributive character of the life phenomenon that is
possible only in separate individuals. In the same way death cannot be different than
distributive in its working. It may be ® obvious but the thrill we experience from looking
at artistically performed death dances, all their ambivalent charm, comes from stating

those distributive necessities: death doesnbod

and this is what we slould be watching with horrarthat everybodjhas to take into
account a sudden kidnapping andcluding into herprocession

In the Paschal sequence deathdthe dying of all peoplepf all human race anaf
all life (omnia viventig, and even she is thpersonal perpetrator of this dying.
Nam ego sum mors, que claudo omnia vivencia et finem eis impono
Deo volente et permittente et non est, qui se abscondat a meo dominio.

We hear that in her selpresentation in theLatin dialogue Colloquium de morte
which was the source of the Slavic versions of the conversation of Polycalgp of the
Polish Dialogus magistri Polycarpi cum morté1n both the old and curious teachehas
to listen to her boasting about her power over all life, but to see heraketwn scythe and
the lesser known attribute, sort i P a naddosr o dordgaining all diseasesnd causing the
extermination ofall creature®

The necessarilydistributive character of death is responsible for the construction of

death figure in the Victima-sequence as a personal enemy of God and his creation. She has

2See the 0si mul €.&rnckstha Medieval/aiskind 19E6andd). Crohn Sdhrhite1§82:r332, applying the notion to the interpretation of the

allegorical drdha Castle of Persed€aoba Schriftte /dea of a Person in Medieval, MoaliaRidgon C. etée @dana of the Middle Ages
Comparative and CriticaNsS8ress, New Y#8298B4 3 falso oscillation of meahimghamacters iktiet morality (plajnke,
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t r u tPlers Blowig®udd/a nagi ng L an gPRieasPlwmam St/ Beewes, Canbralge/1304. 0
®Narego sum mors, que clawdgenmiaizt finem eis impono Deo volente et permittente et non est, qui se abscondat a meo dominio.
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‘“Edi t or 8s UBka@&Bka Rdzmoevs mysirze £ dlikgns fyalogus magistri Polycarpi pwigremmtowiecze. Studiargec t . 3, Wr oc g
1966, pplB¥.
¢ omnes morbos creaturarum in vase ferr eo hpribilefcaransse habenscelum apertumet br ac

retro se infernum



to be sort of knight challenging another knigldLife. For the duel to be one between
equals (otherwise it would be not credible as a serious combat) the second Kimginé
had to be someone nme than an individual although special human person, but it Hdo
mean also the life of each human



Rudolf, Sermones de VIl sigillis (Sermons on the seven sea)s
In the Victima-sequence ve saw thegeneralized Death figure perform an ultimate duel
with Li fe, also not yet distributed into separate beings.She had to be constructed
differently to can perform in warning dialogues with single people who are bold
AT 1T O6ceE O OOOEOA £ O A 1 AAOGET C xEOE EAO AT A
This new construction of Death figure can be found in the eschatological treaty
Sermones de VII sigilli$ Afterwards she will perform this disciplining role in the
collection of medieval conversations of man with death, generated in Slavic languages
Colloquium de morte’ Beforethis Latin prototype of a word contest of personified
Death with a single person could appear at the beginning of the 14 c., its narrative
nucleus encoded in the 2™ stanza of the Victima-sequence was being transmitted in
thousands of performances durirg the octave of the Easter periodThey were
countless, even if rot each script of the Visitatio Sepulchrirefers to this sequence
expressis verbi€ This narrative nucleus could have been developed in dialogue forms
introducing names of persons mentionedin the narrative, and giving them speaking

turns.’

This was not happening necessarily in alinstances oftransmission of the sequence We have enough texts
where life and death are not turning to fully-fledged personifications, but are remaining abstractfigures performing
metaphorical services in representations of human activities and powers, as eg. in the conductudors vitae
propitia.*°

It is this step towards the deathpersonification, or the first act of developing
the metaphor into a dramatic construction with introduced persons (personae
introductae) that we can see in theLatin Sermons on the sevesealshy the Cistersian

Rudolf, the Sermones de VI sigilliswith the following initial part .**

incipiunt sermones fratris rudolfi de vii sigillis sermoA usA
Li ber uite xristi jhesu clausus VUuUA si

pateret accessusA

®RudolphSermonesvilesigillia: Ms UniwMribo BUyVa M@ 160. From the CiRatslangRofdy, Silpsia. [f. 7Bjpiunt sermones fratris rudolfi de vii
sigillisnd.iber Vite Christi Jesu clausus septém sigillidli regni celorumper euenr e [f. 738 caciatus prisi@gil/i mum it aque sigil |l
"Ewa Siatkowdas t r z Po | (Bkighr A Sw ukdi &/ a dBFKiid epjoop/d2a08)(FRoti@s5kykaer.d ri/ oSy cewizan e r 0z mo v
28miersi A.Nbrowka & Ppi&Heds., in preparation).
8 A psitive example frogéinela Posnametsa3 (L&ka1999: 324):

Post hoc faciant Processionem cantantes:

Victi me Pascali [|audes ¢é

ad finem, et intrantes chorum cantans

T7e Deum ha mu s é

et ita finiant Matutinum ipso die Pasche.
®TheBreviarium Pradead#007?) has the stariiaisl&d in roles: Prelatus, Chorus, UnaBkilke3@®.(Lewa
YMors vitae profFiance, ca. 1200):

Mors vitae propitia

Sexta passuif

Mortis a miseria

Nos direxit

Die Christus tertia,

Resurrexit.
Contents of the eAdexR u dSamma Hewcanfessionis difcreorea n ge | i a do mi Ai Ra Serdugndswesl//(@adsdue oni bus br
title).
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The third book of the treatise (sermo de passiongf. 112)s devoted to the third seal 7
the third one from the seven closing the life of Chiist before Incarnation could happen.
The seven seabreaking events gave the structure to the history of Salvation which
could not have happend if the seals remained closed, like in the Apocalypsis, but in
strictly christologic and salutary categories: Brth, Baptism, Passion, Resurrection,
Ascension, Transfiguration, Last Judgment

The dialogue between death and life where Rudolf is elaborating the narrative
nucleus from the Victima-sequence openswith the sentence*?(not marked in any way):

Rudolf f. 116v, 8 line from above.



In agonetiam Xristi mors et vitduello mirabili conflixerunt
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When Jesus wato die on the cross, Life and Death clashed in a marvelous duel
zsaysRudolf, AOO xA AT180 CAO ATu Aii AAOGh TT1U A Al
personified Death, following the structure dicebat morsz respondit vita, without

paragraphs or separating thespeaking turns, with no role naming in the margins (as it

was in the part with the Trial in Heavenj. Only the title of the dialogue De duello

mortis et vite has been added by a lateuser of the codex(see the closeup below).
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¥Analyzed in my plapettheologische Grundsetzung des Friedens in dem Consilium Trinitatis (ibepaloStiibeted Ticimg LBt densstiftung
im Mittela/ieydR. Czaja, E. MBaldziéiski, Ta#2012:-32



The historical figure (Christ) Has been replaced in the dialogue by the Life allegory,
although temporaily, because when it is uttering its last words turning towards the
highest judge God father,
vita X[ristuslad suvummum [ uvudi cem deum patrem sursu.
Z the response comes from the chareter called Father
PaterA Nol i timere vermis Jacobé

As we have seen, the dialogue part of the treatise (f. 12817r) is not
consequently elaborated. It is dubious about the introduced persons, naming four of
them but giving speaking turns only to three of them.



Tilo of Kulm , Von siben Ingesigeln (1331)

Rudolfs treatise Sermones de septem sigillishas been followed quite strictly by the Medieval
German poet-translator Tilo of Kulm (Polish :Ch e dmno) . I n the Passion che
narrative poem he also re-shaped the Latin duellum-conversation into medieval East-Middle -
German verse (Ostmitteldeutsch).4 In the beginning of the 37 part the narrating instance is
breaking the seal of the Passi.
We read in the prose of Rudolf [112r140r]:

Jodjgjulusbdubuvt!ufsujj!tjhjmmj!tfsnrg
passione domini

And in Tilo:

N & mamcCounm Ggillnma
0 pdllilane o nit ¢ fﬁ k;h
\d‘* mude mgefigl
B b o) eSpiab von igel -
] 7 von v pittern martra gt
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Hic incipit tercium sigillum videlicet
De passione domini nostri Jesu Cristi.*

Daz dritte ingesigel
Ab ich czy [zieh®] ab den rigel

The narrator takes the position of the master of the ceremony whoundertakes the
acts of history. Having opened the next door to salvation he begins the depicting of the
duel as a battle, and an important me, Mot for a sack of bee® @icht um einen sak vol
rubn, 3602). For the duel stands the rudimentary dialogue summarizing the topic of
the Processus Belial®where the presented world isz we guess; the garden of
Gethsemane(Agony), dissolving in allegory to give place for the blood-sweat flowing

OEAEI U AO OEA OEOAOO 1T &£ 0AOAAEOGA OA&I O OEA =&
next chapter announced with the rubrick The same about the samén both Rudolf

“Tilos von Kulm Gedicht 'Von sibéhuiigesigémitisberger Handschrift hrsg. von Karl Kochendérffer (Dichtungen des Paijgsiyiegic@rdens 11), Berlin 19
iSmierci u Tylona:3528 f. 994a [5&in]; p. 5.

*Tilo 3285ab, f.84a; Kochendorffer s.51.

®This is exactly the characteristics of the reported conversation befwemyeSatio/aneiSitiest Christus undidem Tedfee  WnivoLitVg aw ¢ o d e x
Q 35a 35, desriptiof Gober f. &86Yroge von dem tewfil £&1Q@estions of the Devil to Christ or God witihn¢i&isanawereye dich yn eynen

rechten orteyl, ap eyn man das gut besieczen adir ym behaldin mag mit redhte, dds aerr nie& rectiExgeRRuBBnd du salt ewigk lwepbien yn s ¢t é
dem grunde der ewige hellenn. Amen. 1469



and Tilo the Life figure is not fully elaborated personification or allegory, but only a
word metaphor of Christ (daz leben Crist , 3641) whom the masculine personal
pronouns (er) in the next sentences are referring. The speaker addresses his dialogue
partner as Father ¥ater myn8 ¢ 0. fihe @jalogue is however not a simple
conversation, but has been situated in a presented world with a recognizable place and
time z that of the Temptation in the Desert Speaking Death uses the first person
speech and presents herself as companion and partner die Hell:
adie hell e

myn kumpan, myn geselle

an des gesuch ich werbe

und stolcze houbt czukerbe,

giret noch der sele dyn (3613 -17).

4EA PT xAO&EOI ET OOAT AA xEOEAO O1 CAO , EEASOT
of the Temptation in the Desert episode rewritten in roles with persons we know from
Gospelsz Christ and Satanz who have been equipped additionally with metaphorical
masques.

Christ is identified with Life, Satan is being replaced by Deathand the construction
has been reinforcal semantically: Satan is the enemy of God, Christ is synonym of life,
its antonym is death. Interaction between the personages has been defined asduel,
but this is nothing more than a militant metaphor. Taking into account the scarcity of
theatrical endowment, we caninclude this work into the rhetorical genre using the
theatrical convention with developed dialogue embedded in time and space, but not
necessarily performed on stage like the elegiac comedies'’

The information circuit in both Latin dialo guesz the episode in Rudolf and the
short treatise on Polycarpz has been divided and arranged with stage text devices like
Dicebat Mors, Respondit Vita, ait They are segmenting the text in speaking turns using
the first person singular, which is alreadya dramatic feature, although not necessarily
having to be performed on stage

Jedeke

Many other instances of literary treatment of the Death figure in Latin and vernacular
writing have been analysed in a collective monograph focusing on the Polyozatter.*®

Two aspects of this further development are worth mentioningecause they show the
struggle for a unified supernatural status of Death

First, the death personification ofthe y p e 6 s e r \wdiohtwe roefet e.G. ondhé
Everymar), overshadows theppositeinfernal allegoresiswithDbe at h as Hel | s
accomplice attempting to dominate and finally to kill Christ. But this ancient episode is
not forgotten, andthe motif of demonic disobedience to Godesulting in the attempt to
kill Christ , had to be proessed in order to harmonizewith t he per soni fi cati or
asservantofGod Even in the first Latin treaty on |
De atrhcollsctonot he only case s he(Chretudsidgnndhe ki | I he
process one dhe original two swordsDeath legalizesherattackat G o d @ith th& o n
excuse it was his human body she had to destroy, as is her obligation against all humans.

K.A. GkaMidzy retoNdteatrereatraladkomedii elegiBajetle teorii SiamyctsiedniowieczfipdPogranicza tedalipezja, poetyka, praktyka
red. ANROwka, Warszawa 2081, s. 75
BWidzenie Polikechagii€s DbrowaMy pap@ozmowa Poltkemgs some more examples of the literary treatments of the topic.



%t duos gladios prius habui, sed iam unum rec@itistits, quia mortificavi eum in
humana natura, quia voluntarie mori voluit pro homine et scolas meas intravit.
¥Sed unum habeo ita potentem, quod nullus eum evadere potest.

The Latin version is silent about the resurrection, whil&é Polishtext gives it as the
explicit reason of De& h I6ss of combat powet’In Latin she lost one of two swords, in
Polish she is armed with a scythe only, so her scythe gets chipped

208But | damaged my scythe

209Vhen | put Christ to death,

210Because in Him there was God's might.
2110nly He conquered my scythe,

212Because on the third day He came bagk’to life

Secondly, semantfully homas 6 rsBen&tb lilefnever bomgleted,
asthe meaning investing that occurs between dead people and Death is reciprocal.

We see this in the motif of the offesed skull**according to Joseph Klapper invented
among Silesian Dominicans of Vratislavian the 14 century.?An individual dead person
acquires some powers of the personal Death. Offended by an aggressive atheist who
kicked the skull and provoket to appear at the banquet if there is any life after death, the
ghost of the offended appears to revenge the majesty of death which is identical with the
dignity of a human person andf its soulwhose immortal status cannot be doubted in
Christianity .

The presumable Silesian original was probably not the immediate source for the canonical early modern version of the story, given
form by the Flemish Jesuit Adriaan Poirters, in his European bestseller of tHecl #et Masker van de wereld afgetrockefi646
Latin: Larva mundy.*The author chose for his invention a nemedievalitalian setting, situating the action in the milieu of the
atheistic followers of Machiavelli.

Anyway, with this moralizing narrative, addressed to a young devout woman Philothea, emed with exemplary emblems, we
havein detail an extremely rare case of transferring an elaborated literary matter into an oral fairy tale, popular in the European
folklore 2*including ballads?

YAlem kosy naruszyga, Gdym Krystusa umorzygdga,
Bo w niem byga Boska siga.

Ten jedekosizwydi Y fitrzeciego ditia § ;

ZtegomiEy wo t e rRPoténieendvezjtkoac, st raci ga.

2Trand\l. Miko

21AT4r1?;(ﬂﬁ‘endedsk'L///e Types of the Fol ktale. A C/ as Franslated and EndargeddbyStith Bhondpson,o g r a |
Helsirio64.

2 Die Sayan toten Gasl€estschrift zur Jahrjundertfeier der UniversitéiSietBrés#de), Breslau 2RRL, s. 202

Zsee below the quote of the part of the poem with the crucial moment of the offer@@@yvitretskindiyfirmyrileaBters, p.

2440 var., 12 Dutch ang Feotsi§h 470 | AT ATQnowsk,o / s ka baj ka | udo Waleedkglawguch \ariasts have isenticaha ¢ y ¢ 2
morphology and bmiar.as local legeb#8ock 18R153nd recerfi®5796) Roeck, Marq@B2iCock A. Baamsche sagen uit den,volksmond

Amsterdam 1921. Roeck A Beigisatupieggen en [dgemaapen 1980.

#Rich ballad traditidest prinl@d3dllowsie story quite unii@eigock 1920152008



It should be added that the subject matter has found itsy to Jesuit theatre, which was not so difficult as Poirters was a
Jesuit himself. The Latin translation of his moral narrativearva mundias been used b@abriel Szymkiewicz as the invention
sourcé®for a tragedyDrama tragicum Leontius Orci victimaperformed at the college in Kig (North -East of the Grand Duchy of
Lithuania) at 26 Feb. 1677 where he was at that time professor for rhetofie had aLatin summary in the handwritten programm#,
now lost andknown from a detailed description in the monograph of RezarbVhe negative heroo f t h e walkingatiyaighya 6
cemetery has kicked a skull and added to the insult a provocative challenge: If there is life after death, the dead mhinvisitthe
eveningds banque dUnbipatrui leednti@appbadin thiferm df a skeletorymonstrum osseungnd takes
Leontius to hell

2Bjbliografia DramiatyiRiennego, Biblioteka InstgiieBakizh PAN.

YGabriel SzymkiewieZ7(®robably of Lithuanian origin (he used to write "cantil@aagtiethithatareanit college ilb&a@7philosophy at
Krék 16836, moral theology(ht16@&B; head of the collaEki6 FBOKrak 16888, 1695, 169700, 103 P 0-96 oPoszawibd3] 3Bk 1691
92, Wornie B89®ad of the printing hous& 6&38iPapal Seminary @388 Autorof twdwischool dranfascyklopedia wiedzy q feBHBRCDED
Dramas. 127 416,

28y |. RezaKow{orii russkoj dramy: Ekskurs v oblasiieztanelyestija |stefitmekiceskagiuta, 1910}4392hepe 40709.

®Codex fr omnowloghefemkiR&\KQ.10)fi9% r ar y



